According to one definition, language is a system of systems (of codes, of rules). There is, for instance, a system of words and a system of rules governing the arrangements of those words into sentences. In its turn, language (verbal communication) is embedded in, and depends upon, other, nonverbal systems of communication. Ordinary, intralanguage communication (communication among the speakers of the same language) is made possible by the fact that the members of a social and language community know, intuitively, the above-mentioned systems and the extralinguistic reality (the culture) they live in -the reality which is structured by, and mirrored in, the language they speak and which, structured as it is, is the subject matter of language communication.
the workings of language. The first includes unintentional deviations. The second intentional deviations. These two groups can, themselves, be subdivided into smaller groups. It is one such subgroup that I am interested in here: intentional systematic and systemic deviations.
Goals
In this paper I intend to discuss some problems of translating literary texts characterized by what has been called "poetic licence", "deviation from the norm", "breaking the rules of language" or, sometimes, "illiteracy", "the lack of knowledge of the language", etc. I advocate a conscious, planned approach to the problem of translating deviations, an approach based on translation theory, where theory is defined as: (1) the knowledge of the way language mechanism, particularly that of the written language, works, (2) the knowledge of the source and the target languages, (3) The experiment centered on the comparison of the effects on shortterm memory of the repetition of a word in a random word list and that of the inclusion of an associate in the same list. Some of the results of that experiment were curious. Namely, the subjects reported to have read (memorized and then written down) words that were not on the lists of words they had read. Those new words were of four types: (1) words of the smoke+fog=smog type, (2) words, associates of words from the lists, but not the target words, (3) words with the collocation relationships with those on the lists, and (4) new words which it was impossible to explain.
Although the experiment was dealing with isolated words, not sentences, the results showed that even at that level the subjects were trying to connect those words into larger units, to come up with some overall meaning. Since then, I have come across other psychological (the Rohrschach test) and psycholinguistic data proving, to my satisfaction, the truth of the words of Duke in Shakespeare's As You Like It who "finds words in trees, books in the running brooks" -in other words, the ability of the human mind to give meaning to, to force meaning upon, everything it perceives. I should add here that without these insights into the workings of the short-term memory I would not have been able to analyze the texts presented in this paper.
cultures, i.e., the way of life of the social and linguistic communities speaking the two languages, and (5) the knowledge of the way the text in the source language can and should be substituted with the text of the target language (the pattern-matching skill).
Assumptions
This paper is based on a number of assumptions. First, in good writers, deviations from the norm are, themselves, systematic, i.e., they follow certain rules of their own, and systemic, originate in the language system they deviate from. Second, a translator should be capable of conscious, linguistic analysis of the text he is translating. Third, there is no translation without understanding, and fourth, deviations change, or add to, or modify, the meaning of the texts they are parts of.
Understanding deviations
Understanding deviations is like understanding figurative meaningfirst you have to know the literal meaning and only then can you hope to understand the figurative (metaphorical) one. What this means is that you have first to understand the rule, and only then the meaning of breaking it.
Texts in the source language
The examples presented here are based on the study and translation into Serbo-Croatian (SC) of the texts of James Joyce, e e cummings and William Faulkner, authors known for their language which is a challenge to readers, but also to translation theory in general and individual translators in particular. As already stated, I believe that deviations, if they are to mean anything, have to be consistent, systematic and systemic. If not, they cannot be used for communication -they will remain mere deviations without much meaning. Our authors, as far as their texts cited in this paper are concerned, are, in my opinion, O.K. in this respect.
Procedure
Sometimes, in order to arrive at an understanding of a text, of a work or art which is to be translated, an understanding which is conditio sine qua non of a good and successful translation, one reading might be enough. More often, though, and in the case of texts with deviations in them almost always, one reading is not enough. It is necessary to apply one or more of the following steps.
Consult the author. Easier said than done. Most authors do not want to talk about their works. Some do, and they may be consulted. Sometimes one might want to consult the author's manuscript(s).
Research of critical literature. If consulting the author is not feasible, the first thing to do is to research the critical literature on the author and his work. One should not expect to find an objective, scientific -i.e., linguistic -description of the author's language (one almost never finds it in literary criticism), much less of his deviations, but educated guesses, opinions, maybe an insight or two. One should not be surprised to find all this, but also attempts to "correct the deviations" in the author's language, to make it "fit the norm".
Analysis of source texts. The next, probably the most important step, is the analysis of the text where deviations occur. Sometimes, a straightforward linguistic analysis is enough. Sometimes, however, something more is needed -semantic, psycholinguists, sociolinguistic, etc., analyses -depending on the deviation in question.
Contrastive analysis of two languages. The contrastive analysis of the two languages is the next, equally important step. Needless to say, it is limited to those aspects, categories and levels of the source language which the author of the text has made use of (and the corresponding aspects, categories and levels of the target language).
Contrastive analysis of two cultures.
The contrastive analysis of the two cultures -as reflected in the two languages -is usually carried out together with the analysis of the two languages. It is, also, limited to those aspects of the two cultures which have some bearing upon the text and the problems related to its translation.
Translation. All these analyses should make it possible for a translator to match the linguistic patterns of one language with those of the other in an attempt to preserve the meaning of the originalwhich is the actual translation.
Presentation
Although I would like to limit myself to the discussion of only one type of deviation, the nature of language, the interdependence of its various levels makes it always necessary to take into account one or more other language levels.
In my presentation, I shall use examples from English (as the source language) and SC (as the target language). Also, most of the time, I shall limit myself to presenting the results of my analyses, and not those analyses themselves. Interested readers are referred to literature where those analyses have been expounded in greater detail.
Deviation # 1:
The first example is from e e cummings' poem: "pity this busy monster, manunkind" (Williams and Honig, eds., 1962, p. 461). I am referring to the word monster ,manunkind and the concept signified, and created, by it. Neither existed in English -which is why cummings, who needed them, had to create them -both the concept and the word for it.
The rules cummings deviated from here are the morphological rules of word formation and the rules on the use of blank space in writing. The rules cummings used are older and more general, the rules of succession (in time -in speech, and in space -in writing) and modification (of one word by another, placed beside it). The intention was, as already stated, the creation of a new concept, that of a "monster,manunkind", a being with characteristics which are the opposites of the best, idealized characteristics of a man, a human being.
The problem of translating this deviation into SC is the problem of a policy decision rather than a problem of actual translation because, in SC, there exists a word, a noun neäovek (together with the adjective neõoveõan and the abstract noun -the quality of being nedovecan -neioveStvo) defining the concept cummings was after. This can be well substantiated by consulting the corresponding entries in the existing English, SC and English-SC and SC-English dictionaries. In other words, the problem here was whether to use the existing SC word or invent a new one, the way cummings had done it in English. My suggestion would be to use the existing word, cummings' poem contains a lot of other deviations for the translator to deviate in the target language.
Deviation # 2:
The second example is also from cummings (Williams and Honig, eds., 1962, pp. 460-461). In his poem "anyone lived in a pretty how town" he used the pronouns anyone, noone, someone and everyone in a manner breaking a number of grammatical rules of standard English -but following rules of their own. In short, cummings used them as proper nouns, as names. As such, they can be used in all kinds of sentences (affirmative, interrogative, negative), they can have plurals and genders. With this in mind, it is relatively easy to understand the poem (to decipher what the poem is all about and find "the heroes" of the poem: a love story, but the lovers are not as famous as Samson and Delilah, Anthony and Cleopatra or Romeo and Juliet: the names of cummings' lovers are anyone and noone. 
Conclusion
What can be concluded from all this? At least three things. First, that deviations from the norm (or breaking the rules of language, or experiments with language or poetic licence, or...) are here to staywhich means they should be accounted for in every discussion on language and language communication, and in translation. Second, that at least one of the assumptions I started from in this paper (in good writers, deviations from the norm are, themselves, systematic, that is, they follow certain rules of their own, and systemic, that is, originate in the language system they deviate from) is true. In its turn, this means that these deviations, no matter how arcane they might appear at first, lend themselves to analysis (like "the rest of language") and, ultimately, to translation (like "the rest of language"). And third, translation theory, as defined in this paper, can help translators (those capable of rather detailed linguistic etc. analyses) carry out their task with better success.
As for actual translation of the deviations presented here into languages other than SC, I can propose neither universal guidelines nor specific solutions -apart from sample translations into SC given here. AU I or anyone else can do is identify the problem(s). The solutions would depend on the target language, target literature, target culture. The universal cognitive structure of the human mind, which makes for linguistic universais and, ultimately, makes all translation possible, if properly applied to the problem, will do the rest.
